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'WEEK: “GOOD! GRACIOUS! ANNABELLE
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N CATHOLICITY of composition the
It?lwl!rls‘nl men  #et  befors  Philmdel-
phinns next week s Indisputably lavish
The publle muay brenk (s way 'I_--n sl at
home, subecribe  to  meatlesa  Tuesdayn,
whaatlesy Wednesiays and "fshful™ Fri-

days, but on the footlight bill of fare that
follows the evening domitagse fow jimita-
tions have been made. The shyness of
Bhnkesponre thess days Is primarily dus to
the retirement of I H. Sothern and Julla
Marlowe and to the comparative obuourity
of Hobert Bruce Mantell l.ant season the
Hard's standard wan triumphantly unfuried
by Sir Horb Tree. but the death of that
f.\"f_\::t-l:f producer lesives none 10 executs
Rin ambitious pians Perhaps Mirgs Anglin
will exploit the Ehakespenrsan comediou
tuter in the year Moennwhile, awniting her
projected undertaking. the theatregoer of
\feral tendenclon eonfronts a fooflight ros-
ter acoonting art in certaln temes wnd gen-
erously replete with variety as a4 w hvsle

“Polite” 1ight oot 3 deliviously en-
puneed by expert acting, I« worthily r .
pented in "Choe Boomerang.' There is «

i “Mary's Ankle” and the same dram
urgio element will typify “Wiood ! Gracious !
Anmabalie ! 1! which arrives hers on Mone
day night.  Poetle drama makes it spect i
piar cindm I "The Wanderer,” avowedly
grivolous “revue’ In the Ziegfeld “"Follles'
pperetta  In ¥ en,”  and  sentimental
gomedy In “Come Out of the Kitohen.”

in addition to these, vaudeville, exalted
to pinnacles of lofty art, had its effective

»

innings this week In the achievements of
two Incomparible stage personalities. Harry
tauder, whose In tious humor and un-
erring feeling for choracter drew ppprecie-
tive nudiences to the Academy for four
dave, has gald farewell Yvelte Gullbert
two nights ago revealed her supreme art,
wwhich I8 not preciscly that of singing, oct-
tig or recitition, but which a pro ient

etitlec has described an combining "the finest
Besutien of all threa™ Words are almost
futile In annlyzing the Intangible magle of
her appeal, its elogquent and subtle faotors
of poetry, of humor, pathos, ripenced worldly

wisdom that blends frony with pity and |
softens steely truth with goddeas-like lov-
Ing kindness Hor gifts are Indefinable,
and If her fusion of them in hoer wunig

entertninmer does not symbollae art then
thera 12 noe meaning in that oft-abused littic
worid

- - L]
RT in humbiler form  though perlectly
sulted o Its eolting, alse exuacts Its
tribute fn the « ent presentiations of
*The Bou The texture of this un-
ntlous play s so fragile that the
of Its three years' (riumph oy
aroure [ the minds of Philadel-

who view the plece for the first time
. "I that 4l

profound phllozophy,

(LU Are consple-
roam the well-olled traffie of
tha stz t in motlon by Winch Smith
mnd Vi Mnj Bur “Tweifth 1|l |
sl & masterplece, although It 1sn't “"Ham-
let” “Trelawny of the Welld" {8 0 charming
pliy, although v engaging charneter bear
Boant relntionship to "The SBacond Mrx,
Tanquerny. "
Heviewers who  perglatently “pine for

what Is " ure Inclined to overlook virtues
w—nnd » stiries even defects—Immedlately
within tiormnl range of vision, Tha

WINCHELL SMITH
VICTOR MAPES
Together these two clever play-
‘:\'ru:hha cast “The Boomerang”
firmly into the bull’s-eye of success,

DUO OF DRAMATISTS
CAST “BOOMERAN(

Two heade are sald Lo be belter than one
This is surely true In the ocnse of “The
Boomerang.” the comedy de luxe now nt
the Garrick for It to WO men to write
I—Winchell Smith and Victor Mapea—nnd
they are not “coming” playwrights clther;
both have nuturally “arrived.”

vl
|

-

They hiave hnd rather Interesting cireard
Mapes was born in 1870 In New York clt
Whs griduated from Columbla University
In 1801, and later from Horbenne Univer-
0!!\'. Parie. He served as a repurter an the
New York Sun, as stuge mapager of the
"]‘1 Lyceuin Theatre, New York, for Danisl
Frohman; sy dramatic oritle on the New
York Warld, using the pen name of Sldnes
Bharp.

Hiw firut play was written in French when
he was only twenty-five veurs old, It was
Called “La Comtesse de Lisne,” and was
lcm[ll_cd by the National French Theatre
{the Odeon), but wauy refused production
When discovery was made that the suthor
WaAs a foreigner, Later It was succesafully
produced at the Theatre Meondaln, Mapea
h_lh iiso written “Flower of Yeddo " “Don
'(I_n-lunr‘a Return,” “Captain Barrington,"
The Undercurrent” and *“The Deteative,”
All plays, and two novel—"Partners Three"
and “The Gilded Wuy." Hae lives at Short
Hillg, N. J, '

Hmith has mmessed n very substantial
.fﬂllurln from a trio of comedy BUcoemkes—
The Fortune Hunter,” in which John Bar-
F¥More had the title role, “Ths Boomer-
RDE" and “Turn to the Right™ He |4 n
natlve of Mariford, a ity which shares
With Syracuse the distinction of having
frned out more theatrical people than
S0y other small elty. He sturted out as
& talegraph operator, and later turned hiu-
Mt Into mn aptor. In “Secret Horvice,”
With Willinm Gillette (alse from Hartford),

; had the comparatively minor role of
& Civil War telegraph operator, But he
& bo realistic an Interpretation of it
e ncored the most emphatic of hita
RS ai playing himself, A drama<

5 of “Reswsters Millicne” which
.nr- T h“ - _:..ﬁ.—' !

-

| the

writer recalln a certaln eritique of n com-
monplace meolodrama, whersin lamentation
was made of the fact that the place }“‘1

tiot
heen written by I1bson, Arrows of dehun-
Clatlon whizsed wide of the mark and the
netunl wenknesses of the plecs as frank
fiielndrama escaped any well-almed of de-
terved attack

It In (e, therefure, to plck flaws tin “The
Boomerang,” becauss it may hWappen to bhe
different In design  from  one's
medin of theatrical expression. A wlender
thrend of plot Is spun out through thres
acts  that provoks Intorest, rather than
rapt and passiotnate attention, and smiles
ruther than hilarlous Iaughter

The chief weikness of the plece, consid-
ered strictly an an exemplar of thistiedown
comedy, Is that the course of itx develap-
ment s falrly well foreshadowed in the
opening met. The very title helpa to fore-
stall the dramatic element of surpriss, and
It must ba evident, even to the mildly wso-
phintlcated play patron, that young Doctor
Sumner's methods for handling & love oris!
will eventunlly react vpon his own affales
of the heart But the situation in which
nuthoritative assurance In “holst by Its own
peturd™ fa rieh In bumer and occupies
legitimate place In pollshed comedy, LUnin-
formed by espocinlly spuriiing diclogue or
unusunl technique. the thematic materinl
of the plece s handled with fluency and
taste, The eNect

ciem by some of the fAnest acting of s
Kind which Philndeiphinns have buen pris
leged to enjoy In meveral yeats

Augustin  Imaly'sn  peerless comedy or-
ganization used o take just such incon-

goquential AfMalrs as "“The Boomerang” nnd

intensify their uppenl with the facile au
thoritative talents of John Drew, Ada
Rehin, Mrs, (3, H. rilibert. Jamen Leawi:

Without thelr arte ““The Hallroad of Love"
would probably have carrled few theatriceal
passongers. Divorced from the Interpreti-
tive nenets of Arthur Byron, Martha Hed-
man, Katherlne Keys, IRuth Sheipey and
hest of all In thik Instance, of Wallace Ed-
dinger, the Smith-Mapes play would never
have achleved lts record of prosperity
the American stuge.

Managers have a stock jeremind anent
jnck of good play Suppression of
such moans and the substitution of kKeer

on

attentlon in selesting the hest avalinble
histrionic materinl can work wonders with
comedien, which, (¢ "The Bon AnNKE, Car

gnitlon In & collection of
ty of Dramiatle Litera-
‘n respeut I the

never demand re
"“The World's Lit
ture Pavid  Belas

nnclent and honorable art of ncting, as evi
fruit

donced In “"The Boomerang.” bears
in joyous., Intelligent, 1f not epoch-m

evenings of entertainment at the ( b
Theatre Delectable trifles on our stage
are not so prevalent that fear of over-
priaiing them should cause & mMoment's
ankiety.
- L] -

LAYTON HAMILTON, whose stind

position In New York theatrical oriti.
elam s dJdeserved by reason of his Wean
setiwe of footlight values and his frank
méthods of expression, unsullled by the
feobla attempta to be “funny” thut rag+

virulently in Gotham's reviewing cirales

has oalled “The Bopmerang” the
Lavender” of ita day. His analogy Is drawn
from the fucts that Sir Arthur Pinero's first
striking success wan o Upretty Ittle play.”
that it broke London stage records with
A rvun of 697 conseoutive performances and
that it wias unashamedly sentimental, The
cltation of this alleged parallel has moved
the present writer to reread “Sweet Lave
ende The experience was flluminating.
although not entirely In the way Euggested
by Mr. Homilton.  After several decades of
SlARo JIroRTe the old Pinero plece—despits
much prettily written colloquy tnd at least
portrait, that of Dick

HEwedl

o

one vivid characler
Phenyl—appears artificial, unreal and ul
trivesantimental Assuredly the modern

technique of Smith and Mapes |s workmun.
ke and convincing beside the Immature
Pinera's then ¢lumey tactics .

vwAlthough I'm a poor, commenplace glirl,
declares the “wweet™ heroine, Lavendar,
vand you're far above me, my prayers far
yvou are just as good as any lady's, and
ih;-‘- shrll never cense, night or morning—
never. never, dear, as lorg as [ Hve™ It
“The Boomerang” ever schoes such treacly

notes ns that they must be whilspered
The “"Sweet Lavender nfuence, however,
Ix by no means dend, oven though the
nresent play st the Garrlek Is In ”"". main
gulltiesa. 1f Mr. Flamiiton had looked a
little further his gaze night hg .
senuntarad Come Out of the lw:i ]
There you have "Sweet Lavender" of “'.‘f
period, and there were othera in “Pollysnnn
and "Mother Ca % Chlckens.” It 1a libel-
ing even the undeveloped Plners to ‘;!fr'-
out the analogy in pxpiicit detall 'he

greatest dramatist in England toduy never
drepmeld even in his most syTupy moments
of committing offenses now regintered In
the "glad" school of theatrical philosophy
ngweet Lavender” (5, however, in a sense
a grandmother of the modern sentimental
drams. Mr. Hamilton rightly felt this, ‘:_rut
ha pleked out the wrong play In polnting
his moral, A

OME Out of the Kitchen™ is super-

‘
‘C ficially less “glad” than the highly
its cult cited above.

yopilar specimens of
]“ p‘-‘..\..nﬂ,.lr-ﬂ them, none the less, In jts
sacchirine artifice.  its erude theatriclsm
und In the general asininity of Its situations
y unreal than the

ANy more palpably

i}.l“ci(Er;gdlul.-gunl between Mr. MeoRae and
Miss Chatterton s hardly concelvable
Here is o scene in which two actors, with
ereditable stage CAreers, purry each other

flatly dispute the audlencoe’s
gnviction that both of thewe
perfectly aware that they
Olivia Dalnger-
Assumes

in lines which

well-grounded ¢
personngen are
are not fooling oach other.

of the Virginla aristocracy,
:::‘M!':.n Jane Eillen, #& cook In her own
housahold Burton Crane (Hruce MoRae)
knows her (dentity and pretends that he
doesn't, She knows that !Im knows and
pretends that she doesn't know that he
Kknows The obvious conclusion must Ilu-
that the linea do not retlect humanity

is really In-
upon the stage. If the thentre

t'!mlml to hold the mirror up (o nature,
the glass is here auffering from & deep

erack. The whole ppisode 1s #imply nilly,
\|t|1hfuﬂ11t:d by any evident sonse of char-
acter or verlsimilitude before the fool-
lights.

s nonsense oould be wholeheartedly
rx?&]n::i)mlrl wCome Out of the Kitchen™
clalmed 1o Invade the realm of sheer
whimsy as Barrie does. But the augience
\¢ asked to sympathize with the troubles
of the Dalugerfiald family, sentimentally
emphasized, and s then requested to con-
dons the sheer theatricism of the way lu
which thelr willy antics are exacted by the
playwright with utter disregard of win-
oerity, Of course, the prankish Olivia has
to weep profusaly over the ample shoulders
of the inevitable faithful old  black
mammy” of the stuge Bouth and next min-
ute =he s sacrificing all senss of verity
with wearlsomes overdone courtesien and
woh-go-oute Impertinences” Inconselvable
with o respect to the sane and highly ef-
ficlont young person she in supposed to be
whon the curtain first rises

o0 9

E IT chronicled hers that *Coms Out

of the Kitchen" Is n huge popular suc-
oess. Bo wus “Polyanna" The great pute
lic s genorous. Certain theatre-going sec-
tions of it refuse to face facts, delight In
the molasses barrel snd are unoffended
by sppeals for laughter, uncliouded with re-
spect for real of situation or character
Pernaps the Tuestion of situation should
not be involved. Wasn't there once a play
entitisd "She Btoops to Conquer,” and
didn's & eh oung lady masquerade
-_4'*—“ o o '-;.- “‘ﬂl

favorite |

of these methods s glorl |
fled th the point of almokt dikarming critl- |

| the World,"

will be revealed at the Palace.

Arcadia,

right) will be seen at the Strand

ALL-BEETHOVEN BILL
FOR MUSIC LOVERS

Stokowski Will Devote Next Con-
certs to Masterpieces—Boston
Symphony's Return

Tribute 1o {he genlun of Beethoven will
be paid by Leopo'd Stokownskl and the
| Phiadelphin Orchestra in the palr of con-
| verts listed for Friday afternoon and Sat-
urday evening of next woelk nt the Academy
of Musie he progream will he purely In-
“Mrumental and will include an overture, two
symphonles and thres “eqial for four
trombones,  So much Interest hns bLeen
manif o In these concerts, which have

been planned without o sololet, and o great
has been the enthusinem of the audlonces
ont the occasion when the Orchestra ltselfr
has been the featurs that for the present
eeanson It has bheen arranged that a number
of purely orchestral concerts will be glven.
For them Mr, Stolowskl hns planned pro-
grims of nutlonnl musle (simllar to the
Russinn program Eiven neveral woeks Rgo),;
ug well as programs of one Ccomposer
lected for the oacceaslon.

For this weelt's concorts Mr. Stokowskl
hax made n departurs and has billed two
symphonlies, the second, written by the mas-
ter at & happy period of his lfe, and the
immortal fifth, the "best known and the
moxt sudmired of the nlr The concart
opens with thas overture to "“"Corlolanun.’
This Ia fol'owed by the Becond Symphony

B

written b the vear 1802, when the com-
poser wits thirty-two years old. Tt reveals
the master In the rmmal condition of
man at +» with htms and the world
happy In hig art and not stirred to hiw
very moul by the sorrows of life It 1s 1t
sharp contrast to tha iy i1
which brings the conce y A

first four noles of the oponing movement
which Beethoven himself snid represented
Fata knocking at the door, give the clue
to the whole meating of the eymphany, the
struggle of the Individual with fate, the
alternations of hope and despalr and the

final triumph, It is probably the greatest
work of Its kind in the symphonle repertolre

The “Thresa Eaquall for Four Trombones™
appenrs on the program In the lUght of o
novelty, They are mainly In hymnal form

and are marked with a solemin heauty of
harmony characteristie of the master, At

Beethoven's funern]l o cholr of sixteen men
pingers and four trombones nlternately
sung and played two of these “Hquall" ar-
ranged to the words of the “Misersre” and
tha "Amplius,” The term “Equall™ ia used
in musie to denote voloes of the same Rind,
mala female, and 18 extended to an
ingtrumentsl  composition written In  the
range of male op trebls voloes,

or

The first of of five concerts glven
annunlly by the Boston Symphony Orchestra
in thix city will take place In the Academy
of Musio on Monday evening, The orchestrn

Edward K, Lincoln (top row left) will be shown in “The Freedom of |
at the Victoria next week,
Everett Hnle's clazsic patriotic story, “The Man Without a Country,”
H. E. Herbert and Florence La Badie
(top row right) are registored in leading parts.
(bottom row left) will be starred in “The Hungry Heart,” at the
George Walsh (bottom row center) will be the Nixon's
play feature in “This Is the Life.”

The film wversion of Edward

Pauline Frederick

[lh{rl,n
Marguoerite Clark (bottom row
and Locust in “Bab's Burglar."

return ¥ HeEven ynths'

s lnsut co ert aving beén given heva n |

larch |
he program for this Nrst Wil

conenrt §a that which « ned thw

weasaty of the archestra, tober 12 o
It begine with the Cminor Bymph
Heethoven,  Ju the second part ar
linx's overture to “King Jear,” Lisxt's
Fifth Symphonie Poem entitied *“Prom
theus” nand thse prelude to Wagner's
er'n “Pavsifal” 7 *Ring lear'" « ol
tures, which 18 apus Xeo, 4 of Berllog's w I8 |
I rirely played, and consequently W
fomilinr, Fha “Prometheus™ of Lisgt (s
one of the least known his aymg
poems and lte revival hias been w nly
appreciated by admirers of Liszt music |
1
Sancha Jacohinoff, the Russisn violinist, |

will make his first Philadeiphia &
of the seagon on Wednesday even
vember 14, in Witherspoon Hall,

rancs
i O
weobin-

J
off has just returned to the city for a few
I

dayas from the middle West, where, Ut
sedd, his recital and concert engageme
were highly succesuful. During his absenco
the wiolinist and his accompantist, Cliford
Voaughan, had two appearances nat the
Lockport festival, and then concertized In
Benton Harbor, Ypsilantl, Chicago, Crand
Rapids, Buffalo and Youngstown, where
the wviolinlsgt appeared In joint recital with |
Martinelil

On this prst Western trip the eritics re-
ferred to Jacobinef variously as “Playing
with the of an artist ana the hand
of n magter ;" as “a masterly violinist," “a
great tone artist.” A large number of en-
gngements have been listed for Jacohinoff
this seamson, Including threa with our own
Philadelphia Orchestra, one with the New
York Philharmonla Soclety and two with
the St Louls Symphony Orchestra.

with
h s an
Muquarrs
Novembher

An Interesting fact In con
yranhe,
s by

Dt

Mr., Stokowslki's
n wed for perforn
Ensemble on Thurmsm

1 nt Witherspoon it

of hut few mpodith | € s
i 1 harp hoe anclent

Greek (dea of the dithyramb an used {n the

worship of 1Monys this work 1 besn

fashloned In free. untrammeied recltative

giyle Tha Muts, which held principal sway
In ths accompaniment f the direman |
dithyramb, combined with harp and cello, |
nffords possibilitien In tonal eofMects of
which few composera have taken fulle "'.|
advantage,

Two of the other works announced by Mr
Maquarre for first performance at the
coming concert ara a trio for flute, violin
and viola by Max Neger and a serenade by
Dvorak for two oboes, two clarinets, two
bassoons, threa horns, cello and contrabasa
Thea trio, while written in the contrapuntal
style characteristio of Reger, In never s
flced In contents to mere manner of sivie |
The Dvorak work s modeled on the form
of the old serenades, which werae really the
prototypes of the aymphony It I8 subdl-
vided, in orthodox fashion, Into four move-
menta. A. Caplet's “Suilte FPersune” ; Sal-
“Pontharythme" and Juon's *“Diver-
timento™ will be also on the program.,

godo's

Horatlo Connell, bnss-bar{tone, with
Clark Hammann at the plano, will boe hear

Cupld's Vislt M
Thae serlenm of free concerta ar
Academy of Flne Arts will n on
day afternonn vember 11, at 3 o'c

| The TIahn Quuartet and Mr., and Mrs

AT THE LYRIC; EDDIE LEO

NAT

PRIME FACTORS IN FORTHCOMING SCREEN PLAYS

“This Universal

Theatre”

Art is a [faith as well as war, and we
Who hear the legions of the sordid
Hun
Voicing the argiment of shell and
gun
Upon the hallowed hills of Ttaly,
e know the might of what Iust cannot
ser,
And of those beauties that have o'en
outrun
The fairest promise of a fruitful sumn.
We hear their proud and deathless
litany.
May not the stage be life, since “life’s
a stage”?
And may not Duse, silvery and pale,
And Verdi's tong and great Salvini's

rage,
And blithe Goldoni's penetrating gale
0f laughter forge a sword ogainst

whose gage
Qf batle Darkness never can prevail?

H.T.'C.

in recital In Philadelphia for the first time
in five years under the auspiess of the de-
partment of musgle of the Univernity Ex-
tenslon Soclety, at Witherspoon Hall, on
Thursdny evening, November § M
tiell, who 18 the son of ex-Sheriff Connell
has had four eugagements here as solist
at the symphony of the Philadsl
phia  Orchestra, 1 Flautiy at Hethle-
hem, New York Symphony, the London
fymphony and many other musical organi-
Iatinmns.

Following Is ths program:

e
&N

Pa
1

MY
Handnl
Brahme

Rachmaninofr
Uemar Cul

parge |

A e

Plerson In song numl
ritbute to an nieresting program,

wirs will om

Nothing Soft in Her Contract

!
l
r
|
+

LY RIC—"Elloen,"”

|

[
I
|

-l ETANLEY—"AladdIn

Ethel Gibsan, who has just signed a con- |

tract with the King-Bee Flims (‘orpora-
tlon to asslst Bllly West In the making or
thelr two treel comedles, got very tempera-
mentnl just before leaving for Hollywood,

Cal, and Insisted that p clause he put in
her contract nrohlbitlng the use of cums-
tard plee, puddings or les oream In any
srenes thut she may be engaged In ]

Misa CGlbhson's reasons for this clause
are plausible. About a month ago while

working at the King-Bes studio at Bayonne
phe plaved In a comedy ealled ""The Post '
In thix seane Billy West throw a plng

wpple

ple, but the bhaker that made the jy "y

dently forgot to take some of i pine
ot and something struck Miss 3 on
the eye that sent ler to the hospl for

LW wedls
Hence her insistence on the pla elaysa

 ALADDIN

—

N ——

-, S————

EXPLO

T PRI Ty

g

ITS ARE LITERALLY CHIL

D’S PLAY

. REALISTIC S

[ THEATRICAL BAEDEKER

FO

R THE COMING

'
R

Much-Lauded Farce by Clare Kummer Will B‘

Theatrical Novelty of

Dramas and Musical Shows Hold Over

Coming Week—Populai

COMING ATTRACTIONS

Annabelle! | 1" highly mucesssful farce
Kummer, who haa rapidly taken rank among American plag :

In the excellent cast, which distin

ADELEPERI—"Cood! Gracloua!!

n talent for footlight rherriment.
plece during its long New York rifn,
Nleander,
CONTINUING ATTRACTIONS
GARRICK—""The Boomerang,” na dellghtful
Amearlcan comedy, humorously :nrr-ennng_
the effect of modern medieal “melence’
upon m eritical nftalr of the hoart, The
production Is characterized by acting of
a conaglouounly high quality, The chief
performers In the almost fawioss cant
are Arthur RByron, Martha Hedman, Wal.
laca Eddinger and Katherite Koyn,
remantic oparetian with
an Irish metting. Molodlous moore Is by
thia popular and productive Vietor Her
bert and many of the numbers are In his

Lest vein, Blossom wrota the
bock The « any includes Walter
Seanlon, g Roller, Louins Allen, Irens
Rowan, Jos mflin and Scott Welsh,
BROAD—"Como Out of the Kitchen'™ =
comedy by A. 1, Thomas, based on Allee

Duerr Mille
Tha theme
yvoung geutlewoman r
ocook In her own ho
is the mtar. Frominent |n her

n story of the same titis
moerns the adventures of A
querading ns A
tuth «hatterton
pupport are

that admirabie actor, Bruce MaRae, and

the vateran Mra Charlea Uralg
FORREBT—The Ziegfnld *olllen

edition, provide an o¥e-dnazling spect

In which feminine beauty wvies with the

Ite pettings provided by the mnster
denigner, Jossph Urban Among the
principain are Fannie Hriee, Bert Wil
Eddie Ca Dot Barclay, Allyn
Mildred Fichardson, W. ., IMlelds
Faltbunks Histera
LITTLE THEATRE—"Lonely Soldlers”
Misg 1, ‘Tennyson Jesss and H. M. Har
woold's delightful satirical comedy of war.
time England, ncted with superb art by
Margaret Anglin and an admirably se
leated company that includes Edward Em.
oy The pl is one of the treata of
the current seuson. ILasl weelk hers,
METROPOLITAN OPERA HOUBE—'The
Wanderer,” resplendent biblleal play ex-
panding the prrable of the Prodigal Son
u# the main dramatic thesin, Noteworthy
staging by David Belnsco, The cast con-
tains  well-known artists of tested ex-
cellance, Including Jamea O'Nelll, Narnce
O'Nell, Sldney Herbert, Charles Dalton
and Fredarlelk Lewls
AT POPULAR PRICES
REAPUM—"The Katzenjammer Klds" =&
musical comedy based upon the popular
cartoon meries Tonald M, Bestor pro-
vided the score and David M. Wolff the
book and lyries, Tasteful enla Investl-
ture I8 promised

FEATURE FILMS

and the Wonderful
Lamp,' a screen veraion of the mont popu-
lar and familiar of Orlentinl magia tales
Willlam Fox malkes the production. Most
of the parts are played by children. All
week,

PALACE—"Ths Man Without a Country,”™
fiim play adapted from Edward Everett
Hiule's celebrated patriotie story; first
half of week. ""The Narrow Trall"™ with
Willlam B. Hart, latter half of week.

ARCADIA—"The Hungry Heart,” a David

exqu

Timms,
Kiug,

0

Graham Philllps story, featuring Pauline

Frederick, All weslk.

VICTORIA — *¥or the Freedom of

Castleton.  All week.

REGENT—"Thes ¥Princeas Yirture,” with

Mae Murray, Monday and Tuesday, “The

Adopted Son,” with Francls X. Bushman
and Baverly Bayne, Wedneeday and
Thureday. “The Antles of Ann' with
Ann Pennington, Friday and Saturday.
ETRAN D—"Bab’'s Burglar,"” featuring Mar
guerite Clark, first half of week. ‘The
Submarine Eye.,"” Intier hall of weok,

LOCUST — "Countass Charming with
Jullan Eltings, firat haif of week. *“Bab's |
Burglar,” with Marguerite Clark, Imlnri
half of week i J

VAUDEVILLE (8 /

KEITR'S—FEddls Leonard in “The Min-
atrel’s Heturn'™; W, M, Macart and Eth.
vy Hradford In “Lo Honuvr and
i : Wellington Cross, IFlore e Tomp

1 dances nnd tmpersonations
piy and Ed Howard, the La Vars, Ma-
bel Russell, astisted by Martle Warnd
Henry Slmmons and Kate Hradley.
GLORE—"Mlsa Hamlet, Jr.,”” & musieral
“ver There,” comedlettn;
ron, Lewls and Hurst, Bomers
MeCurter and Mayne, Dave
company, Margaret Dawson
{Hadys Bowen and Byl

nnd
company,
vaurar and Strosster

Iinfael
mnd

P ROEE KEYE—"A Regular Army Man'
with Dian Simmons; Arthur Da Vor and
company in “My Wife's Mother”; Frank
Terry, Dawson, Lanigan and Covert,
CGardnier and Hartman and Edgar Barger,
first half of week. “Motoring With
Daath,” Dale and Noble, Signor Glanini,
“Whera Thera's a WIIL™ Rich and Hort,
Intter half of week,

DROADWAY—"Thea Clock SBhop,” Monarch
Comed Four; loulsa Barlows and

D
STORM IN “ALADDIN”

| Desert's Fury Vividly Staged in Screen

Version of Oriental
Tale

wWhat {8 heralded as tha most realistic

and starm ever staged forme & notable
scens In WihHllam Fox's latest Imaginative
film play, “Aladdin and the Wonderful
Lamp,” billed for the Stanley Theatre
noxt weoeek The #cone shows the camels
plodding slowly when the »stofm
hreaks Thereafier Alpddin, portrayed

by diminutive Francis Carpenter, vividly
wugEests how tha patural phenomenon
affecis a permn wandesring alone oves
tha desert Ha gets along falrly well
untll his water cask 1 Thien the
throat, parched ULy s water, calln
painfully for rellef. The lad g up. He
viaggers, He falls over a bank of drifted

sand and les thers unconsclous, whils the
parchad desart rages its fury This re-
markable scens wnas manufactured in Cali-
fornia

The epispde, however, Is far from belng
the solas thrill of “Aladdin.® The CGenle,
for instance, arising from nowhere and
dimmppearing with startilng rapidity, is an-
other astonlshing factor. Wonderful ino.
dents crowd upon ench other with the same
prodigality of romance as in the original
Orlental tale, long associnted with, slthough
pot properly belonging to, “Ths Arablan
Nights.” Moving plotures lend themaelves
admirably to the presentation of magical
incidents. A profusion of them s prom-
fsad in the screen “Aladdin™

Yolanda Mero's Recital

Yolanda Mero, planist, has srranged an
attractive program for her recital to be
given In Witherspoon Hall on the after-
poon of November 15 Bhe will open her
concert with the Bach conoerte for the
prgwn, which has baen arranged for the
plano by A. Stradal, and which will be
followed by the “Funerailles” of Limt
Other numbers will be Rondoe Capriscloss of
Mendelsgohn, followed by twe Dwnbers of
Debusey, "Clair de Lune” and “Jardin seus
ia plule® the ballst musio from *“Ross-

the
World,"” with E. K. Lintoln and Barbarn

<y
are Mny Vokes, Lola Fisher and 3

P——

“Dancing Dolle," Arnold and
man and Anderson, 1
Photoplay, first half of wosh. I
Bandy Shaw; “My Wile's Mother,
#on, Lanigan and Covert ; 124 Ben
"One Hour," photaplay, X
EMPRESE—"Motoring With Death™®
munds and Lesdom ;‘Gmm 5
Davis and company, first half of
Louiss BarloWwe and “Dan
Armstrong and Kiaten Sisters,
Healand and company, Smith and
or, Intter half of week.
WILLIAM PENN—*Ths Wedding
Torns Comudy Four; Galetti’s
Baker and Hogers and “Fighting
photopiny, first half of weok. "Sh
Was Right," Al Lavan and Billle
kins, Martha Hamilton and Fred
Vanette and Gershon and “The Cle
per” with Charlle Ray, latter
wealt,
GRAND—William and M
& musical aet; “The Toll B
sietel ; Hallen and Hunter, Con
Conrad, Reddingten and Grant,
blesimn, cartoonist; and final L
Lo Battle of Arras, war fllrsim,
COLONIAL—The Golden Troups,
dancera; Dunbar and Turner, Thres
tonk, musiclans; HRalph C, PFa
Stewart and Lewls, Loshe mnd :
g “Tha Narrow Trall” with W
Hart, photoplay feature.
NIXON—Chinke mnd Minnte
Jugglers and cyelists; Bylvia
“The Act Heautiful™: Sophie and
Fiverett in "When Adam Met Eve™
nore und Carlton, Storm and M
the farce, “The Interrupter,” and

Im the TLife photoplay, ¢
Walsh e e

G

BURLESQUE

CABINO—Sam Howe's "Blg Show™ ;
ducing bresry comedians, pretty girle aad
comedy and musicn) femtures, v
In Every FPort" s the titie of the
burietta, Hook and lyrics ars by
Hanford. Hum Howe, Dainty Eva M -
Helen Parr ara among the chisf Pare
formern, o

TROCADERO—"Ths Hoelal Follles
provide a bill of musical farce and =

clalties nots. “The Bix Diving
will  econtribute n  spectacular I
act.  Protninent in the cast of the

letta are Mina Schall, Madiyn Waorth, 8
Owen nnd Harry Seyon, P
GAYETY="The Charming Widows" s
caption of n melange of burlesque
musical farce which will be next
bill, The Dburlettas are *“Palace
Sweetn” “At the Springs” and
loween.” Eddie Dale, Ada Lumy
Harrls are In the company,
COMNING ATTRACTIONS
NOVEMBER 12—
FORREST—"Rambler Rose,” with
Sanderson and Joaeph Cawthorn.

NOVEMBER 19—

BROAD~—"Among Those
Shelley Hull,

Present,™

BURTON HOLMES

AUSTRALIA WILL BE
HOLMES'S NEW

His Travelogue Series on “The
tant Pacific” Begins This
Week

this coming wealk
IHolmen will start his annual app
in this elty. “Australin, the Country
Covers a Continent,” will bs his top
the first of five travelogues for
gathered the materinl this last
voyaging “around the militant Pacifia'
Commonwealth of Australia s the
country in the entire world that o
entire continent, but this is not ite pringm
charm for Mr, Holmes's patrons, 'The &
dolngs of the Australinns, thelr dﬂ‘.
ney, Melbourne, Adelalde; the intes
aboriginal life, the cattis and shaep
thelr ngaroon and horse racing and &
tary activitles, ench arouses In id
Burton Holmes's colored views and 8
pletures will answer many a quest
garding this remarkable land.

Tha other subjscts of the serios ara®
Zoaland and Tasmanin," “The 8

Islands.” “Japan In 1817" and "m

Beginning

day.” all absolutely new to Mr.
to his audiencea
As usual two lectures devoted

mma topte will be given each weslk,
day night and Saturday afternoon W
Academy of Music. The first data
November 8, \

$5000 FOR ACTOR’'S
LIBERTY LOAN

Skinner Promised Cawthorn
Amount If Latter’s Bp
Scored Hit

Josoph Cawthorne, who with
Sanderson [a appearing in L
at the Empire Theatre, New York,
making speeches beotween the
lot of other actors In thy metrop
atres, urging the audlence to
the Liberty Bonds Ons day ja
got a telegram from Otls Sikh
Chariea Frobhman star, now pla
Antonio™ lht Poder's Thoatrs,
who also has beet, aAppealing
:‘unul to buy & Liberty Boud '

Chicago, I, Octeber ¥
.lug:h Cawthorne,

plre Theatm,
Neow TYork ety

L




